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COURSE DESCRIPTION:   “Women Artists” is a course focused on how gender impacts the production and reception of art. The centre of attention is the practice of women artists, particularly in the 20th century, and within the framework of how the shift from modernism to postmodernism has impacted gender representation(s) in art practice. Besides a focus on artworks, the gendered culture of all art institutions, from museums to art history itself are addressed through various theoretical perspectives.   
COURSE STRUCTURE, REQUIREMENTS AND GRADING: 
This is a lecture and discussion course that requires regular attendance. The lecture part of the course will be built around issues and themes surrounding the work of women’s art practice, while the discussion section is based on readings for the course, which will be available for you on SUCourse. Your active participation in discussions is an integral part of the course and will have an effect on your overall grade. 
The course will be graded according to attendance and active participation (20%), the completion of reading assignments (20%), your presentations in weeks 13,14 (20%) and one assignment/exam (40%). These will altogether make up your final letter grade, based on the SU Grade System.
Active participation: More than four unexcused absences will result with your failing of this course, and absence(s) will lower your overall grade. But “active” participation is not only attendance, and means that you engage with course requirements and the discussions in class. 
Reading assignments: Various reading assignments chosen from your recommended reading will be assigned, and you are expected to write a short response that engage with the text, and hand them in before class. 
Presentations: For two weeks in this course (week 13,14), you will come together in groups and present your research around a topic together. 

Assignment/exam: This will be an essay assignment or an in-class writing exam based on the course material. 

Also please note that we may have to revise the course plan according to the reassessment to be made country-wide, regarding higher education, at the beginning of April. The content to be delivered is certain but the method of course delivery, the number and dates of exams, and some other details are subject to change.
COURSE SCHEDULE
Week 1

Introduction: Why “Women Artists”?
Recommended reading: 
· Whitney Chadwick, “Art History and the Woman Artist”, Women, Art and Society (Thames&Hudson, 1996): 17-42. 

· Gil Perry, “Introduction”, Gender and Art History (Yale University Press, 1999): 8-33. 
· Simone de Beauvoir, “Introduction”, The Second Sex (Vintage Books Edition, 1989)
· John Berger, Ways of Seeing (London: Penguin Books, 1972).  

Week 2 

Women Artists: Forgotten Histories 
Recommended reading:  
· Linda Nochlin, “Why Have There Been No Great Women Artists?”, The Feminism and Visual Culture Reader (Routledge, 2003): 229-234.
· Nanette Salomon, “The Art Historical Canon: Sins of Omission”, The Art of Art History: A Critical Anthology, ed. D. Preziosi (Oxford University Press, 1998): 344-369.
Week 3
Exhibiting Gender  
Recommended reading:

· Sarah Hyde, Exhibiting Gender (Manchester University Press, 1997). 

· Tracy X. Karrner, “Gender and Evaluation in Fine Art”, Mid-American Review of Sociology , WINTER 1991, Vol. 15, No. 1, pp. 53-69 
· Isabelle Bernier, “In the Shadow of Contemporary Art”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 41-43.
· Norma Broude, “The Gendering of Impressionism”, Reclaiming Female Agency-Feminist Art History after Postmodernism, ed. N. Broude-M. Garrard (University of California Press, 2005): 217-235. 
Week 4

The Masculanization of Museum Space
Recommended reading: 

· Carol Duncan, “The Modern Art Museum-It’s a Man’s World”, Civilizing Rituals: Inside Public Art Museums (Routledge, 1995): 102-133. 
· Shulamith Firestone, “(Male) Culture”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 13-17.

· Valerie Jaudon-Joyce Kozloff, “Art Hysterical Notions of Progress and Culture”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 168-178.
Week 5
“L’Art Féminin”
Recommended reading: 

· Griselda Pollock, “Modernity and the Spaces of Femininity”, Vision and Difference (Routledge, 1988): 50-90. 
· Tamar Garb, “L’Art Féminin: The Formation of a Critical Category in Late Nineteenth Century France”, The Expanding Discourse, ed. N. Broude-M. Garrard (Icon Editions, 1992): 207-229. 
Week 6
Woman as Artist
Recommended reading: 

· Judy Chicago-Miriam Schapiro, “Female Imagery”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 13-17.
· Judy Chicago, “Woman as Artist”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 294-295
· Silvia Bovenschen, “Is There a Feminist Aesthetic?” Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 298-308.
Week 7
Art and Feminism: The Feminist Avantgarde
Recommended reading:

· Judith Barry-Sandy Flitterman Lewis, “Textual Strategies: The Politics of Art Making”, The Feminism and Visual Culture Reader (Routledge, 2003): 53-59.
· Marjorie Kramer, “Some Thoughts on Feminist Art”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 292-293. 

· Lucy Lippard, “Sweeping Exchanges: The Contribution of Feminism to the Art of the 1970s”, Art Journal, Fall/Winter, 1980, 362-365. 
Week 8
Feminist Critique in Posmodernism 
Recommended reading:

· Craig Owens, “The Discourse of Others: Feminism and Postmodernism”, The Expanding Discourse, ed. N. Broude-M. Garrard (Icon Editions, 1992): 487-503. 
· Amelia Jones, “Post-feminism”: A Remasculanization of Culture?”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 496-507.
· Judith Williamson, “Images of Woman: The Photography of Cindy Sherman”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 453-459.
· Mary Kelly-Paul Smith, “No Essential Femininity”, The Art of Art History: A Critical Anthology, ed. D. Preziosi (Oxford University Press, 1998): 370-382.

Week 9

Difference(s)
Recommended reading:
· bell hooks, “Women Artists: The Creative Process”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 635-640.
· Trinh T. Minh-Ha, “Difference: A Special Third World Women Issue”, The Feminism and Visual Culture Reader, ed. A. Jones (Routledge, 2003): 151-175.
· Adrian Piper, “The Triple Negation of Colored Women Artists”, The Feminism and Visual Culture Reader, ed. A. Jones (Routledge, 2003): 239-248.
· Coco Fusco, “We Wear the Mask”, Feminism, Art, Theory (Oxford: Blackwell Publishing, 2001): 430-433. 
· Maura Reilly, “Curating Transnational Feminisms”, Feminist Studies, March 2010, 156-173. 
Week 10
Queering Images
Recommended reading:

· Harmony Hammond, “Lesbian Artists”, The Feminism and Visual Culture Reader, ed. A. Jones (Routledge, 2003): 128-129. 
· Harmony Hammond, “Against Cultural Amnesia”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 555-561.
· Buseje Bailey, “I Don’t Have to Expose My Genitalia”, Feminism, Art, Theory, ed. Hilary Robinson (Blackwell, 2001): 584-587.
· Monique Wittig, “The Straight Mind”, The Feminism and Visual Culture Reader, ed. A. Jones (Routledge, 2003): 130-135.
Week 11
Feminist Activism and Institutional Critique
Recommended reading:

· Judith Butler, “Performing the Political”, The First Supper Symposium 2014. 
· The Guerilla Girls, “Introduction”, The Feminism and Visual Culture Reader, ed. A. Jones (Routledge, 2003): 348-353.

· Amy Mullin, “Feminist Art and the Political Imagination”, Hypatia, Vol. 18, no 4, Fall 2003, 189-213.
Week 12
Ecocriticism for the future
Recommended reading:

· Suzi Gablik, “Beyond the Rectangle, Out of the Frame-Art as Compassionate Action”, The Reenchantment of Art (Thames&Hudson, 1991): 115-131. 
Week 13,14
Presentations, Final Comments and General Discussion
Your presentations will be based on the subjects below, and include focus on artists, artworks and texts that will be assigned to you in groups. Each of you will present an artist/artwork separately with the scope of the subject, which will be topic of general discussion that day. 
· The Body and the Maternal

· Media and Representation
· Other topics that you may propose
Useful Resources:
The Great Woman Artists Podcast

Bow Down Podcast

n. paradoxa mooc on Feminism and Contemporary Art
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